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KdyZz jsme pred péti lety poprvé v Galerii KODL otevfeli Letni vytvarny
salon, bylo nasi motivaci priblizit ceské spolecnosti nejmladsi generaci
soucasnych umélcl. Prvni roky jsme se vénovali predevsim malbé. 3Jiz
minuly rok se nas salon rozrostl o fotografii a letosni salon jsme se
rozhodli vé&novat predeviim tomuto médiu. Fotografie je v Cechach stale
pomérné nedocenénym médiem, coz je velkd Skoda, protoze mame mnoho
fotografd, jejichZz snimky dobyly nejvyznamnéjsi svétové galerijni sing,
a mnoho soucasnych vytvarnikl navic fotografie vyuziva v pribéhu tviardéiho
procesu. Tvorba vSech umélcl, které jsme pro letosni salon oslovili,
je s fotografii Uzce spjata. Nachazeji se zde mezinarodné uznavani
profesionalové z oboru, jakymi jsou Antonin Kratochvil, Ivan Pinkava
nebo Sebastido Salgado, umélci, kteri se pri své tvorbé bez fotografii,
videi ¢i novych technologii a optickych pristrojd neobejdou (Adam Kaspar
a Jakub Nepras), nebo Louise Frydman, kterou princip fotografie oslovil
jiz pri studiu na americkém International Center of Photography v New
Yorku, a od té doby se ve své tvorbé vénuje prevazné praci se svétlem
a kontrasty, kterd je nedilnou soucasti fotografického procesu. Za ¢tyri
roky oslavi médium fotografie dvé sté let od svého vzniku a mym velkym
pranim je, aby dosadhlo stejného docenéni jako jiné formy soucasného
uménd .

Vazeni pratelé, tési nads, Ze jste na vystavu zavitali, a doufdm, Ze si
ji uzijete.

Bc. Jakub Kodl, manaZer vystavy

SUMMER ART SALON 2022 - 21. 6. - 12. 8. 2022 / KODL CONTEMPORARY

Narodni 7, Praha 1 / www.kodlcontemporary.cz

contemporary



When we first organised the Summer Art Salon at the KODL Gallery five
years ago, our motivation was to bring Czech society closer to the
youngest generation of contemporary artists. The first years we focused
mainly on painting. Last year, our salon grew to include photography, and
we decided to focus this year on this medium in particular. Photography
is still a rather undervalued medium in the Czech Republic, which 1s
a great pity because there are many photographers whose photographs have
conquered the world’s most -important galleries, and many contemporary
artists also 1incorporate photography -1into their creative processes.
The work of all the artists we approached for this year’s salon s
closely connected with photography. There are internationally renowned
professional photographers, such as Antonin Kratochvil, Ivan Pinkava,
and Sebastido Salgado, artists who do not get by without photographs,
videos, or new technologies and optical devices (Adam KasSpar, Jakub
Nepras), and Louise Frydman, who discovered photography for herself
whilst studying at the International Center of Photography in New York,
and since then she has been working mainly with light and contrasts,
which is an dintegral part of the photography process. In four years,
the medium of photography will celebrate two hundred years since 1ts
inception, and my great wish is for it to achieve the same appreciation
as other forms of contemporary art.

Dear friends, we are glad that you have visited the exhibition and
I hope you enjoy 1t.

Bc. Jakub Kodl, exhibition manager
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Jistym zplGsobem omSeld fréze, kterd rika, Ze patos zabiji vaznost, se
v posledni dobé dost Casto stava uréitou hranici, jejiz stabilitu a Feknéme
elasticitu mnohdy pokou$ime. Je pravé aktudlni doba, ve které Zijeme,
dobou povolanou pro uréity, byt jen &asteény navrat ke ,krasnym“ vécem?
Nebo, a to dost moZna vice nez kdy jindy, si tento luxus mizeme dovolit,
protoze jde o urcéitou obranu pred realitou, kterd nas obklopuje? Umélci
v letosSnim rocniku Letniho vytvarného salonu nejsou prehlidkou autora,
jejichz prace edukuji, nebo dokonce apeluji k aktivizaci jednotlivce
pred nastrahami soucasného svéta. Jistym zpUsobem ,pouze®“ reaguji na
podstatu daného a vyrceného. Komentuji casto osobni, blizké udalosti
a tyto az intimni vypovédi autorskym zplsobem cdasto preklapéji do sféry
specifickych dimaginaci.

Spektrum téchto fascinujicich osobnich vypovédi je v tomto pripadé
velmi pestré. Zahrnuje nutkavé a misty az mezni priklady postmoderniho
civilismu v podani Sebastidoa Salgada, kdy autor zachycuje pro nas tézko
predstavitelné podminky v brazilském dole na zlato poloviny 80. Tlet.
Jde o aZ epické pojeti vééného kontrastu mezi lidskosti a neohranicenou
potrebou spolecnosti. Fyzicno v ryzi, bytostné podobé ve sluzbach vyssiho
ekonomicko-spoleéenského radu. Cist&, jasné a precizné. Bez zbyteénych
komentard a nadbytelnych gest.

Antonin Kratochvil odviji svou osobni vypovéd od zachyceni jedince
v podobé portrétu; pristupu, ktery je kromé reportazni fotografie pro
jeho tvorbu taktéZz uréujici. Poutavd kolekce portrétu je unikdtnim
prGfezem autorovy unikatni tvorby. Clovék je v Kratochvilové podani
individudlni entitou, kterd ackoli jasné vychdzi z redlii okolniho
svéta, stdva se svébytnym dominantnim fragmentem s vlastnim svébytnym
osudem a poselstvim. Nezadlezi na case nebo okolnostech. Jedinec je
v portrétu uréujici svym individualnim statusem a energii.

Trojici predstavenych fotografl uzavird Ivan Pinkava. Autor, ktery své
snimky dokdZe budovat stejné jako maliFi své malby. Dimyslné a precizné
buduje obrazové plény do koneénych, vycizelovanych kompozic. Jeho prace
jsou syntézou zjevného a nevyréeného. Nazorné predklada vlastni postoje,
avSak zaroven dava velkorysy prostor pro uréity osobni vklad-imaginaci.



At je v centru Pinkavovy pozornosti figura, nebo kompozice tvorend nezivymi
predméty, vyrazova podstata zlstava totozna. Zasadni zlstava symbolika,
modelace svétlem a autenticita vypovédi.

Silnou pozici v oblasti -dintermedidlnich pristupld zaujimad Jakub Nepras.
Ackoli jde o autora dcerstvé stredni generace, je to jiZz témér dvé
desetileti, co se s Neprasovymi dily pravidelné setkavame. Kombinace
plastiky a videa je v jeho podani stale ojedinélou syntézou tviréi
preciznosti a autorské citlivosti. Nepras pomoci svych dinstalaci
a videokolazi komplexné reaguje na svét jako na organismus skladajici
se z promySlenych navzajem se ovliviujicich mechanismi, které spolecné
utvareji energii mésta, prirody, spolecnosti. Méritkem a hybatelem téchto
procestu je ¢lovék jako jedinec.

Zdanlivé nepatrny, avSak jedinedny. Ve spektru tradi¢niho média malby se
predstavi Adam KasSpar. Jde o predstavitele nejmlad$i generace malird,
jez vychazi z realistického pojeti malby. KaSparovu malbu vSak nelze
chdpat pouze jako realistickou a vérohodné plsobici vypovéd o vychozi
zobrazované krajiné. Akcentuje slozité vzorce nezjevnych prirodnich
zakonitosti a vazeb. Jeho malby reflektuji geologické vrstvy stejné jako
postaveni hvézd. Ocitadme se v prostredi uméni na bazi védecké analyzy,
kterd je navic, nebo 1épe ba co vic jednoduSe krasna. Adam KasSpar je
v zasadé konceptudlnim malirem, ktery maluje lUchvatné krajiny.

Jistou formu tradiéniho pristupu k tvorbé vyznava také Louise Frydman.
Byt jsou jeji dila uréena k zavé3eni, nejednd se o klasické obrazy,
nybrz o bas-reliéfy ¢&i sochy. Autorka pracuje s principem jemnych
keramickych reliéfd predevSim organickych rostlinnych motivd. Jemna
a citlivd technika vybizi k aZz haptické interakci mezi dilem a divakem.
Citlivé monochromy skvéle komunikuji se zvolenou technikou. Louise
Frydman pracuje promyS$lené, avsSak nikoli okéazale s efektem svétla
a stinu, ktery dotvari findlni modelaci. Jeji prace poslednich nékolika
let jsou pozoruhodnou ukdzkou uréité -dimaginace lidského, zjevného
a bytostného.

Mgr. Jan Kudrna, $éfkurator vystavy
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A shabby phrase that says “pathos kills seriousness” has lately often
become a certain limit whose stability and, let’s say, elasticity we
often try. Is the current time 1in which we 71live a time predestined
for some, perhaps only partial, return to “beautiful” things? Or,
quite possibly more than ever, can we afford this luxury because it is
a defence against the reality that surrounds us? This year’s Summer Art
Salon 1is not a selection of artists whose works educate or even appeal
to activate the -ndividual against the pitfalls of today’s world. In
a way, they “only” respond to the essence of the given and the spoken.
They often comment on personal events, and these almost intimate messages
often turn into the realm of specific imaginations in their own ways.

The spectrum of these fascinating personal messages and testimonies 1s
quite varied in this case. It -includes compulsive and sometimes even
ultimate examples of postmodern civilist art in the works of Sebastiao
Salgado, where the author captures conditions that are difficult for us
to imagine in a Brazilian gold mine in the mid-1980s. It is an almost epic
conception of the eternal contrast between humanity and the boundless need
of society; a purely physical, essential form in the service of a higher
economic and social order presented plainly, clearly, and precisely,
without unnecessary comments and superfluous gestures.

Antonin Kratochvil derives his personal message from capturing an
individual 1in the form of a portrait. This approach 1is, 1in addition to
reportage photography, peculiar for his work. The eye-catching portrait
collection presents a unique overview of the artist’s distinctive work.
In Kratochvil’s rendition, man is an dindividual entity which, although
clearly based on the facts of the surrounding world, becomes a distinctive
dominant fragment with its own distinctive destiny and legacy. Regardless
of the time and the circumstances, the 1individual is defined 1in the
portrait by their dindividual status and energy.

The last of the three presented photographers is Ivan Pinkava, an artist
who can compose his photographs just like painters compose their paintings.
His final compositions are refined and ingeniously and precisely built.
His works are a synthesis of the obvious and the unspoken. He clearly
presents his own sentiments, but at the same time gives generous space for
the beholder’s personal +interpretation. Whether the centre of Pinkava’s



attention 1is a figure, or a composition made of inanimate objects, the
core components of his expression are symbolism, shaping by 1light, and
the authenticity of the testimony.

Jakub Nepras occupies a strong position in the field multimedia art.
Although he recently joined the middle-aged generation, his work has
been publicly known for almost two decades. His way of combining the
sculpture and video 1is still a unique synthesis of creative accuracy
and sensitivity. Through his -dnstallations and video collages, Nepras
responds comprehensively to the world as an organism consisting of
well-thought-out -dinteracting mechanisms that together form the energy
of a city, nature, and society. The measure and motive force of these
processes is man as an +individual.

Seemingly 1insignificant, yet unique, Adam KasSpar will introduce himself 1in
the spectrum of the traditional medium of painting. He is a representative
of the youngest generation of painters based on a realistic concept of
painting. However, Kaspar’s work cannot be understood only as a realistic
and plausible message about the depicted landscape. It emphasises complex
patterns of unknown natural laws and connections. His paintings reflect
geological strata as well as the position of the stars. His unique art
environment is based on scientific analysis, which is, moreover, or even
better, simply beautiful. Adam KasSpar is 1in essence a conceptual painter
who executes breathtaking landscapes.

The work of Louise Frydman 1is also based on a certain form of traditional
approach to art production. Although she 1is not a classic painter, her
works are suspended objects, yet not traditional paintings. She works
with fine ceramic reliefs primarily of organic greenery motifs. The gentle
and sensitive technique encourages even tangible interaction between the
artwork and the beholder. Sensitive monochrome colouring is 1in great
harmony with the chosen media. Louise Frydman works thoughtfully, but
not ostentatiously, with the effect of light and shadow that completes
the final modelling. Her work over the last few years 1is a remarkable
demonstration of a certain imagination of the human, the obvious, and the
essential.

Mgr. Jan Kudrna, chief curator

LVS 2022 = / KODLCONTEMPORARY.CZ / 13



an, Loo & Lou Gallery, Pariz, FRA
kolektivni vystava), ICICLE Cultural S
an, Prémio Arvore - Residéncia Artisti
chine (kolektivni vystava), Peking, CH
ava), Grand Palais, Pariz, FRA

a Tour du Moulin, Marcigny, FRA
onumentalni instalace v 1’Hbétel de Cro




FRYDMAN

(%1989)

SELECTED EXHIBITIONS:

2021:
2021:
2020:
2019:
2017:
2016:
2015:

Céramique contemporaine - Louise Frydman, Loo & Lou Gallery, Paris, FRA

Bing! Bing! Céramique Contemporaine (collective exhibition), ICICLE Cultural Space, Paris, FRA
Exposicdo de Cerdmica de Louise Frydman, Prémio Arvore - Residéncia Artistica, Porto, PRT
Exposition du concours ICAA Blanc de chine (collective exhibition), Beijing, CHN

Révélations Art Fair (collective exhibition), Grand Palais, Paris, FRA

Céramiques, Louise Frydman, Musée de la Tour du Moulin, Marcigny, FRA

Louise Frydman, La Fée des Pétales, monumental installation at the Hotel de Croisilles, Paris, FRA
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LOUISE FRYDMAN (*1989)

Tvorba francouzské umélkyné Louise Frydman je neodmyslitelné spjata s dojmem
jemnosti a krehkosti, souvisejicim s pouzitim keramiky a bilého porcelanu. O to
vice divéka prekvapi, Ze tato pozoruhodna umélkyné plvodné studovala graficky
design na umélecké Skole ESAG-Penninghen v Parizi a pozdéji fotografii na
International Center of Photography v New Yorku. Svou uméleckou drahu zahajila
tvorbou lehkych a jemnych kompozic z bilého papiru, jejichz estetika matné
bélosti a krehkosti pozdéji inspirovala jeji dalsi tvorbu. V roce 2015 se zacala
vénovat keramice a v ateliéru Jeana-Francoise Reboula vytvorila monumentalni
mobilni instalaci La Fée des Pétales pro nadvori parizského Hotel de Croisilles.
Stovky zavésenych, velmi subtilnich keramickych objektd, tvoricich 17 metri
dlouhou dnstalaci pripominajici vznasejici se okvétni listky, wvytvorily spolu
s architekturou budovy nevSedni z&Zzitek evokujici krfehkost existence a pomijivost
prirody. Pravé jeji jedinecné a citlivé realizace okamzité upoutaly pozornost
sbérateld a designérd po celém sveété. V letech 2017 a 2019 byla jeji dila
vystavena na bienale Revelations v parizském Grand Palais. Navazala spolupraci
s luxusnimi médnimi domy, jako jsou Bonpoint, Hermes, Clarins a Dior. V cervnu
2019 ji ministr kultury Franck Riester udélil cenu ,1 immeuble, 1 oeuvre®
(,1 budova, 1 umélecké dilo“) za spolupréaci se spolecnosti Vinci Immobilier.
V témze roce byla jeji prace vybréana do mezinadrodni soutéze ICAA Blanc de Chine
a v srpnu 2019 vystavena v Pekingu. Nyni je soucésti umélecké sbirky ICAA. Jeji
bas-reliéfy a sochy jsou inspirovany predevsim velmi intimnimi zazitky z pobytu
v prirodé. Louisina tvorba stavi pred divéka pomyslnou rovnovahu mezi pomijivosti
a zranitelnosti a na druhé strané monumentalitou prirody. Kromé samotného
socharského zpracovani materidlu je pro Frydman dllezitéd i préace se svétlem:
,Moje dila sestévaji z keramiky stejné jako ze svétla. Mohou témér zmizet v mékké
atmosfére, nebo za pomoci projektoru dramaticky vrhat c¢erné stiny. Fotografie mé
naucila divat se na svétlo a hrat si s nim.“
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LOUISE FRYDMAN (*1989)

The work of the French artist Louise Frydman 1is essentially linked to the
impression of softness and fragility associated with the use of ceramic and
white porcelain, therefore it may be surprising that this remarkable artist
originally studied graphic design at the ESAG-Penninghen Art School 1in Paris
and later photography at the International Center of Photography 1in New York.
She began her artistic career by creating light and delicate compositions of
white paper, the aesthetics of matte whiteness and fragility of which later
inspired her further work. She started working in ceramic in 2015. In the studio
of Jean-Francois Reboul, she created a monumental mobile installation entitled
La Fée des Pétales for the courtyard of the HOtel de Croisilles in Paris.
Hundreds of suspended subtle ceramic objects, forming a 17-metre-long petal-like
installation, together with the architecture of the building have created an
extraordinary experience evoking the fragility of existence and the transience of
nature. It was her unique and sensitive realisations that immediately attracted
the attention of collectors and designers around the world. She exhibited
her work in 2017 and 2019 at the biennial Revelations at the Grand Palais in
Paris. She also started collaborations with Uluxury fashion houses, such as
Bonpoint, Hermes, Clarins, and Dior. In June 2019, Louise Frydman was awarded the
“l dimmeuble, 1 ceuvre” prize by the French Minister of Culture Franck Riester,
for her collaboration with Vinci Immobilier. Her work was also selected for
the TICAA International White China Competition, whose exhibition took place
in Beijing 1in August 2019, and subsequently became a part of the ICAA art
collection. Her bas-reliefs and sculptures are inspired mainly by very intimate
experiences from a stay in nature. Louise’s work presents the beholder with an
imaginary balance between transience and vulnerability and, on the other hand,
the monumentality of nature. In addition to the sculpting itself, working with
light is also dimportant for her: “My work is composed as much of ceramic as it
is composed of light. It can almost disappear in a soft atmosphere, or become
completely dramatic with projectors sending black shadows. Photography taught
me how to look at the light and play with it.”
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LOUISE FRYDMAN

Coeur d’Automne IV, kombinovana technika (porcelan na drevéném rému se specialni povrchovou Upravou, zrcadlo),

2022, sign. na rubu, primér 95 cm
Coeur d’Automne IV, mixed media (porcelain on coated wooden frame, mirror), 2022, signed on the reverse, diameter: 95 cm
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LOUISE FRYDMAN

Abysses (diptych), porcelédn na drevéné desce se speciadlni povrchovou Upravou, 2022, sign. na rubu,
120 x 60 cm (celkovy rozmér: 120 x 120 cm)

Abysses (diptych), porcelain on coated wooden panels, 2022, signed on the reverse, 120 x 60 cm (total: 120 x 120 cm)
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LOUISE FRYDMAN
Vol de Nuit, kombinovanad technika (porcelédn na bavlnéném papire, platkové zlato), 2022, sign. PD, 70,5 x 50,5 x 3 cm, ram
Vol de Nuit, mixed media (porcelain on cotton paper, gold leaf), 2022, signed lower right, 70,5 x 50,5 x 3 cm, framed



LOUISE FRYDMAN

Vol de Nuit II, kombinovand technika (porcelédn na bavlnéném papire, platkové zlato), 2022, sign. PD, 46,5 x 32,5 x 2 cm, ram
Vol de Nuit II, mixed media (porcelain on cotton paper, gold leaf), 2022, signed lower right, 46,5 x 32,5 x 2 cm, framed
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LOUISE FRYDMAN

Vol de Nuit III, kombinovanad technika (porcelan na bavlnéném papire, platkové zlato), 2022, sign. PD, 47 x 32 x 2 cm, ram
Vol de Nuit III, 2022, mixed media (porcelain on cotton paper, gold leaf), 2022, signed lower right, 47 x 32 x 2 cm, framed
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VYBRANE VYSTAVY:

2021: Universum, Galerie Ludvika Kuby Podébrady, Podébrady, CZE
2019: Klenbou - Brazdou, Galerie Josefa Jambora, Ti$nov, CZE
2018: Mapa hor, Nova galerie, Praha, CZE
2018: Earth, Basel Art Centre, Basilej, CHE
2018: Jen prostor, Galerie mésta Pardubic, Pardubice, CZE
2017: Svétlo v obraze: cesky impresionismus (kolektivni vystava), Jizdérna Prazského hradu, Praha, CZE
2017: Fascinace skutecnosti | Hyperrealismus v ceské malbé (kolektivni vystava),
Muzeum uméni Olomouc, Olomouc, CZE



(%1993)

SELECTED EXHIBITIONS:

2021:
2019:
2018:
2018:
2018:
2017:
2017:

Universum, Ludvik Kuba Gallery, Podébrady, CZE

Down the Roof and Furrow, Josef Jambor Gallery, TiSnov, CZE

Map of the Mountains [Mapa hor], Novéd galerie, Prague, CZE

Earth, Basel Art Centre, Basel, CHE

Just Space [Jen prostor], GAMPA / City Gallery Pardubice, Pardubice, CZE

Light in Painting: Czech Impressionism (collective exhibition), Prague Castle Riding School, Prague, CZE
Fascination with Reality (collective exhibition), Olomouc Museum of Art, Olomouc, CZE
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ADAM KASPAR (*x1993)

Adam KaSpar je jednou z nejvyraznéjsich osobnosti soucasné ceské realistické
malby. Pro svlj velky talent zachytit atmosféru netknuté prirody hlubokych les(
a pralesl byva Casto spojovan s nestory ceské krajinomalby a zejména pak se jménem
Julia Maraka. Interiér lesa vSak neni jedinym umélcovym tématem. Ve své tvorbé
se zabyva pradavnym vznikem prirody a stejné tak i jejim zanikem. Zivot krajiny
ho fascinuje jako komplexni fenomén a zajima se nejen o existenci rostlin, ale
i o0 byti ,nezivych“, anorganickych prirodnich materiald, jakymi jsou skaly, kameny,
nebo treba v nejnovéjsim cyklu vesmirné objekty. Jiz za svych studii na prazské
Akademii zaujal radu sbératell a kurédtord, a to nejen kvUli svému neutuchajicimu
zajmu o krajinu, ktery jej vedl od hlubokych pralesd pres mongolské pustiny
az po islandské ledovce, ale zejména pro svij konceptudlni, az védecky postup
prace. Ke své tvorbé potrebuje nejen malirfského a kreslifského nacini, ale
i soudobé techniky fungujici jako extenze lidského oka: napriklad fotoaparéatu,
dalekohledu k pozorovani dalekych vesmirnych téles nebo mikroskopu ke zkouméni
hornin. Nahlédneme-1i do malirovych skicarl, hemzi se to v nich poznamkami
o sedimentaci hornin, vypisky z geologickych skript, mapami, predstavami, jak
krajina vypadala pred z&sahem 1lidské ruky, nebo treba 1 vlastnimi prozitky
z byti v prirodé. Na rozdil od romantickych krajinomaleb 19. stoleti u KaSpara
spatrujeme az archeologicky vyzkum Zivota planety Zemé a jeho plenérové malby
jsou casto spis prlUzkumem archivu prirody nez snahou o =zachyceni konkrétni
jednotlivosti. Ve vybéru Kasparovych témat silné rezonuje krajina vyhybajici se
jakémukoliv nédznaku lidské existence. V soucasné dobé klimatické krize by bylo
mozné o tomto fenoménu uvazovat jako o idylické snaze navréatit se zpét pred
vznik civilizace. Ponori-11 se vsak ¢lovék hloubéji do KasSparovy tvorby, nalezne
i malby Severoceské péanve ¢i jinéd mista hluboce dotcend lidskou existenci, ac
tak treba na prvni pohled nevypadaji. Spise nez jako pre-humanistickou bychom
tak méli umélcovu tvorbu vnimat jako post-humanistickou a chéapajici, a tak
i akcentujici vék antropocénu jakozto filosofického fenoménu (geochronologicky
jesté nelze zcela jisté potvrdit). AC byva oznacovéan za realistického malire,
¢asto maluje realité navzdory a krajinu sklédda z vice rlznych Uhld pohledu,
aby akcentoval urcity geopoliticky problém, ¢i ji pretvori do podoby, jak



by vypadala bez =zasahu 1lidské ruky, nebo spise naopak za nékolik desitek
¢i set let po prirozené asanaci Llidského zasahu. Jeho dila jsou zastoupena
jak ve vyznamnych <ceskych, tak i zahranic¢nich sbirkadch soucasného uméni
a navs$tivila radu velmi zajimavych a dllezitych vystav. Mezi jinymi napriklad
i vystavu Svétlo v obraze: cesky impresionismus, usporadanou roku 2017 v Jizdarné
Prazského hradu, kde visela po boku takovych autord, jakymi jsou napriklad
Antonin Slavicek, Max Svabinsky, ale i Eugéne-Louis Boudin nebo Claude Monet.
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ADAM KASPAR (*x1993)

Adam Kaspar is one of the most interesting representatives of contemporary Czech
realistic painting. Due to his great talent for capturing the atmosphere of the
untouched nature of deep forests and primeval forests, he is often associated
with the founders of Czech landscape painting, especially with Julius Marak. In
his work, he deals with the ancient origin of nature as well as its extinction.
The 1life of a landscape fascinates him as a complex phenomenon. He is interested
not only in the existence of plants, but also in the existence of inorganic
natural materials, such as rocks, stones, and, in the latest cycle, space
objects. As early as during his studies at the Prague Academy, he attracted
the attention of a number of collectors and curators, not only because of his
unceasing interest in landscapes, which led him from the deep primeval forests
through the Mongolian steppes to the Icelandic glaciers, but especially for his
conceptual and almost scientific methods. He uses not only painting and drawing
tools, but also contemporary techniques that act as an extension of the human
eye: for example, a camera, a telescope to observe distant celestial bodies,
and a microscope to study rocks. His sketchbooks are full of notes on the
sedimentation of rocks, excerpts from geology textbooks, maps, ideas of what the
landscape looked like before the dintervention of the human hand, and even own
experiences of spending time in nature. Unlike the romantic landscape paintings
of the 19th century, Kaspar’s works give the impression of almost archaeological
research into the life of the planet Earth, and his plein air paintings are often
an exploration of the nature “archive” rather than an attempt to capture specific
details. The selection of Kaspar’s subject-matters is dominated by the landscape
without any indication of human existence. In the current climate crisis, this
could be thought of as an idyllic attempt to go back to the rise of civilisation.
In his work, however, one can also find paintings of the North Bohemian Basin
and other places deeply affected by human existence, although they do not look
so at first glance. Rather than as pre-humanistic, we should perceive Adam
Kaspar’s work as post-humanistic and understanding, and thus emphasising the age
of the Anthropocene as a philosophical phenomenon (geochronologically it is not
possible to confirm yet). Although he is described as a realistic painter, he
often paints beyond the realms of reality and composes the landscape of several



different perspectives to accentuate a geopolitical problem, or to transform it
into what it would look like without human intervention, or rather hundreds of
years after natural remediation of human intervention. His works are represented
in both major Czech and foreign collections of contemporary art and have been
exhibited at a number of interesting and important exhibitions. Among others,
for example, the exhibition Light in Painting: Czech Impressionism (2017, Prague
Castle Riding School), where they were presented alongside such artists as
Antonin Slavicek, Max Svabinsky, Eugéne-Louis Boudin, and Claude Monet.
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ADAM KASPAR
Raseliniky, olej na platné, 2019,
sign. LD, 130 x 90 cm

Sphagnum, oil on canvas, 2019,
signed lower left, 130 x 90 cm




ADAM KASPAR
Prudky potok 2, olej na platné, 2020, sign. PD, 40 x 60 cm
Torrential Stream 2, oil on canvas, 2020, signed lower right, 40 x 60 cm
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ADAM KASPAR

Nad Zadnim Hutiskem, olej na
platné, 2017, sign. LD,

160 x 130 cm

Zadni Hutisko Nature Reserve,
oil on canvas, 2017, signed
lower left, 160 x 130 cm




ADAM KASPAR
J6kulsarlén II, olej na platné, 2021, sign. na rubu, 90 x 140 cm
J6kulsarlén II, oil on canvas, 2021, signed on the reverse, 90 x 140 cm
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ADAM KASPAR
J6kulsarlén III, olej na platné, 2021, sign. na rubu, 90 x 140 cm
J6kulsarldén III, oil on canvas, 2021, signed on the reverse, 90 x 140 cm



ADAM KASPAR

Sténa u Neururu, olej na platné, 2019,
sign. PD, 200 x 130 cm

Rock Wall in Neurur, oil on canvas, 2019,
signed lower right, 200 x 130 cm
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ADAM KASPAR
Prales Salajka,

olej na platné, 2021,

PD, 65 x 55 cm

sign.
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signed lower right
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oil on canvas
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65 x 55 cm




ADAM KASPAR
Porfyroidy a zelené
bFidlice u Huntavy,

olej na platné, 2018,
sign. LD, 160 x 130 cm

Porphyroid Rock and
Green Slate by Huntava
Rivulet, oil on canvas,
2018, signed lower left,
160 x 130 cm
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ADAM KASPAR
Skalni potok 2, olej na

platné, 2020, sign. na
rubu, 50 x 40 cm

Stream in Rocks 2, oil on
canvas, 2020, signed on

the reverse, 50 x 40 cm




£

2
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ADAM KASPAR
Trékov, olej na platné, 2020,
sign. na rubu, 200 x 150 cm

Trékov, oil on canvas, 2020,

signed on the reverse,
200 x 150 cm
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2 ANTONI
KRATOCHVI

(%1947)
VYBRANE VYSTAVY:
2021: Antonin Kratochvil - Svédectvi, Czech Centre’s Window Gallery & Czech Embassy London, Londyn, GBR
2020-2021: Antonin Kratochvil - Fotoeseje, Galerie hlavniho mésta Prahy, Praha, CZE
2019: 400 ASA: Fotografie (kolektivni vystava), Narodni galerie Praha, Praha, CZE

2006: Antonin Kratochvil - Persona, lLeica Gallery Prague, Praha, CZE



SELECTED EXHIBITIONS:

2021: Antonin Kratochvil - Testimonies, Czech Centre’s Window Gallery & Czech Embassy London, London, GBR
2020-2021: Antonin Kratochvil - Photo Essays, Prague City Gallery, Prague, CZE

2019: 400 ASA: Photographs (collective exhibition), National Gallery in Prague, Prague, CZE

2006: Antonin Kratochvil - Persona, Leica Gallery Prague, Prague, CZE
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ANTONIN KRATOCHVIL (*1947)

Antonin Kratochvil je jednou 2z nevyznamnéjsich osobnosti <ceské a svétové
fotografie, patri mezi zakladajici ¢leny prestizni svétové fotografické agentury
VII Photo Agency a je drzitelem ctyr ocenéni World Press Photo. Ve své tvorbé
se vénuje zejména humanisticky zamérené dokumentérni a portrétni fotografii,
za néz byl nékolikrat mezindrodné ocenén. Prostrednictvim cCernobilé fotografie
plUsobi na emoce, zneklidnuje a sugestivné promlouva o lidskosti i jeji odvracené
strané. 0d roku 1972 plsobil v USA, kde pracoval pro prestizni americké noviny
a Casopisy - Rolling Stone, Los Angeles Times Magazine, Vogue ¢i Playboy. Do
Evropy se vSak stale navracel, aby zachycoval zivot za zeleznou oponou a pozdéji
i zmény po jejim padu. S fotoaparatem prosel skoro vsemi svétovymi konflikty
poslednich desetileti. Zaznamendval genocidu v Rwandé, tamni utecdence v Zairu,
uprchliky bosenské i afghénské, obéti epidemie AIDS v Zimbabwe ¢i paseraky drog
v Barmé nebo Guatemale. Portrétoval také radu vyznamnych uméleckych osobnosti.
V poslednich letech se vénuje zachycovéni mizejicich kultur a devastace prirody.
Roku 2018 spoluzalozil agenturu 400 ASA, sdruzujici vyznamné osobnosti ceské
fotografie. Za svou préaci mimo jiné obdrzel cenu Novinar roku udélovanou
Mezindrodnim strediskem fotografie v New Yorku a cenu Leica Medal of Excellence
Award za vynikajici Uspéch v reportdzni fotografii. Casopis American Photo
zaradil Kratochvila mezi sto nejzasadnéjsSich osobnosti oboru.
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ANTONEIN KRATOCHVIL (*1947)

Antonin Kratochvil s one of the leading representatives of Czech and world
photography, a founding member of the prestigious VII Photo Agency, and a winner
of four World Press Photo awards. In his work, he focuses mainly on portraits
and social documentary photography. For the latter, he has received several
international prizes. Through his black and white photographs, he acts on
emotions, and disturbs and speaks suggestively about the far side of humanity.
Since 1972, he has worked in the US for prestigious newspapers and magazines:
Rolling Stone, Los Angeles Times Magazine, Vogue, and Playboy. However, he kept
returning to Europe to capture life behind the Iron Curtain and later the changes
after its fall. He has gone through almost all the world’s conflicts with his
camera in recent decades. He captured genocide in Rwanda, refugees in Zaire as
well as Bosnian and Afghan refugees, victims of the AIDS epidemic in Zimbabwe,
and drug smugglers in Myanmar and Guatemala. He also portrayed a number of show
business celebrities. In recent years, he has focused on capturing disappearing
cultures and devastation of the landscape. In 2018, he co-founded the agency 400
ASA, which brings together -dimportant personalities of Czech photography. For
his work, he was awarded the Journalist of the Year Award by the International
Center for Photography in New York and the Leica Medal of Excellence Award for
outstanding achievement in reportage photography. American Photo magazine ranked
Kratochvil among the 100 most important personalities in the field.

LVS 2022 * ANTONIN KRATOCHVIL / 49



ANTONIN KRATOCHVIL

David Bowie, fotografie
(archival print na barytovém
papiru), 1997, NYC, sign. PD
60 x 40 cm, ram, zaskl.,
¢islovano 1/10

B

David Bowie, photograph (archival
print on ba a paper), 1997, NYC,
signed lowe ght, 60 x 40 cm,
framed, glazed, No. 1/10




ANTONIN KRATOCHVIL

Velvet Revolution - Vesnice bezpravi, fotografie (archival print na barytovém papiru), 1989, Ceskoslovensko,
sign. PD, 40 x 60 cm, ram, zaskl., c¢islovéno 1/10

Velvet Revolution - Village of Injustice, photograph (archival print on baryta paper),
1989, Czechoslovakia, signed lower right, 40 x 60 cm, framed, glazed, No. 1/10
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ANTONIN KRATOCHVIL

Zahradnik Copca Mica, fotografie
(archival print na barytovém papiru),
1995, Rumunsko, sign. PD, 60 x 40 cm,
ram, zaskl., c¢islovano 1/10

Gardener Copca Mica, photograph
(archival print on baryta paper),
1995, Romania, signed lower right,
60 x 40 cm, framed, glazed, No. 1/10



ANTONIN KRATOCHVIL

Jared Leto, fotografie (archival print na barytovém papiru), 1997, LA, Kalifornie, sign. PD, 53 x 40 cm,
ram, zaskl., cislovéno 1/10

Jared Leto, photograph (archival print on baryta paper), 1997, LA, California, signed lower right, 53 x 40 cm,
framed, glazed, No. 1/10
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ANTONIN KRATOCHVIL

Johnny Depp, fotografie (archival
print na barytovém papiru), 2001,
Praha, sign. PD, 60 x 40 cm,

ram, zaskl., cislovéno 1/10

Johnny Depp, photograph (archival
print on baryta paper), 2001,
Prague, signed lower right,

60 x 40 cm, framed, glazed, No. 1/10




ANTONIN KRATOCHVIL

Flooded, fotografie (archival print na barytovém papiru), 1990, pobrezi Kaspického more
- Baku, Azerbajdzan, sign. PD, 40 x 60 cm, ram, zaskl., ¢islovéno 1/10

Flooded, photograph (archival print on baryta paper), 1990, Caspian Sea coast - Baku,
Azerbaijan, signed lower right, 40 x 60 cm, framed, glazed, No. 1/10
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VYBRANE VYSTAVY:

2022: Jakub Nepras, Visibility, Marianské namésti, Galerie hlavniho mésta Prahy, Praha, CZE
2021-2022: Jakub Nepra$, Fenix Energy, Cesky pavilon, Expo, Dubaj, ARE

2017: Jakub Nepra$, Invisible Outer Space, Kunstforum Ostdeutsche Galerie, Rezno, DEU

2017: Jakub Nepras, Exhibition and Residency at Motel Spatie, Arnhem, NLD

2017: Jakub Nepras, Parallel Layers, Stoeckle Hauser gallery, Stuttgart, DEU



Nepras,
Nepras,
Nepras,
Nepras,
Nepras,

(%1981)

Visibility, Marianske Square, Prague City Gallery, Prague, CZE

Phoenix Energy, Czech Pavilion, Expo, Dubai, ARE

Invisible Outer Space, Kunstforum Ostdeutsche Galerie, Regensburg, DEU
Exhibition and Residency at Motel Spatie, Arnhem, NLD

Parallel Layers, Stoeckle Hauser gallery, Stuttgart, DEU
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JAKUB NEPRAS (%1981)

Videoinstalace multimedidlniho umélce Jakuba Neprase uchvacuji obecenstvo po
celém svété. Ucastnil se mnoha mezindrodnich vystav, jeho dila jsou soucastd
vyznamnych sbirek (Nanjing Biennale, Gwangju Biennale Korea, Expo 2010 Shanghai,
Museum Coleccdo Berardo Lisbon, START Biennale Bolivia, Esslaward atd.) a byla
predstavena na radé mezinadrodnich festivald (ARS Electronica, SPARK Minneapolis,
Transmediale Berlin, Videonale 12 Bonn). V roce 2021 zastupoval Ceskou republiku na
Expu v Dubaji svou okadzalou plastikou Fenix Energy — videoobjektem pripominajicim
soustredny méstsky urbanismus jako vyménik energie pokryty desitkami rulznych
videi, ktera zachycuji méstsky kulturni mumraj. Pravée vztah lidstva, prirody
a novych technologii je pro Neprase zasadnim tématem a zkoumd jej pomoci
znalosti soucasné védy a filosofie jako krehky superorganismus predisponovany
k Castym vychylkam. Zachycuje tak adaptabilitu lidské spolecnosti na exponencialni
technologicky vyvoj. Videokolazemi a videoinstalacemi se umélec zacal zabyvat
jiz za svych studii na prazské Akademii, kdyz presel z Ateliéru monumentdlni
tvorby Alese Veselého do Ateliéru novych médii II Veroniky Bromové a Michaela
Bielického. Sa&m vytvarnik vzpomina, Ze ke komponovanému videu jej privedla
prace VJ (virtuadlniho DJ): ,Byla to pro mé vybornéd s$kola; nutnost promitat
kazdy vikend na akcich a vyrabét porad néco nového mé nutila plné wvyuzit
stévajici moznosti, jak manipulovat s videem, a vymyslet stédle nové obmény
a kombinace.“ Aktudlné mizeme jeho instalaci spatrit i ve verejném prostoru. Od
ledna do prosince tohoto roku bude jeho videoobjekt Viditelnost, pripominajici
svym tvarem poulicni lampu, osvétlovat podloubi Méstské knihovny u krizeni
Marianského namésti a ulice Valentinskd a podle intenzity svétla varovat pred
zvysSenou aktivitou ceskych dezinformacnich webd.
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JAKUB NEPRAS (*1981)

Video installations by multimedia artist Jakub Nepras$ captivate audiences around
the world. He has participated in many international exhibitions; his works
are part of dmportant collections (Nanjing Biennale, Gwangju Biennale Korea,
Expo 2010 Shanghai, Museum Colecgdo Berardo Lisbon, SIART Biennale Bolivia,
Esslaward, etc.) and has been presented at a number of fdnternational art
festivals (ARS Electronica, SPARK Minneapolis, Transmediale Berlin, Videonale
12 Bonn). In 2021, he represented the Czech Republic at Expo in Dubai with his
magnificent sculpture Phoenix Energy - a video object reminiscent of concentric
urban environment as an energy exchanger covered by dozens of different videos
depicting the city’s cultural bustle. It is the relationship between humanity,
nature, and new technologies that is a fundamental topic for Nepras. He examines
it with the help of knowledge of contemporary science and philosophy as a fragile
“superorganism” predisposed to frequent and various deviations. He thus captures
the adaptability of human society to exponential technological development. He
began to deal with the form of video collages and video installations already
during his studies at the Prague Academy, when he went over from the Studio of
Monumental Art headed by Ale$ Vesely to the Studio of New Media II headed by
Veronika Bromovéa and Michael Bielicky. The artist himself recalls that he was
brought to his current style of work by the work of VJ (virtual DJ): “It was
a great learning experience for me. The need to screen on the events every weekend
and keep producing something new forced me to take full advantage of the existing
possibilities of video art and to invent new variations and combinations.” Jakub
Nepras’s installation in public space can be currently seen at the intersection
of Marianske Square and Valentinska Street in Prague (until December 2022). His
video object entitled Visibility, reminiscent of a street lamp, illuminates the
arcades of the Municipal Library and, depending on the intensity of light, warns
of increased activity on Czech fake news websites.
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JAKUB NEPRAS
Vzorky, zvukovéa videoinstalace (projektor, sklo, nerez), 2020, 75 x 50 x 77 cm, 2:11 min, edice 3/5, priloZen
certifikat autenticity

Samples, sound and video ‘installation (projector, glass, stainless steel), 2020, 75 x 50 x 77 cm, 2:11 min,
No. 3/5, Author’s Certificate of Authenticity included
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JAKUB NEPRAS

Socidlni suté, zvukova videoinstalace (projektor, beton, kov), 2021, 66 x 40 x 64 cm,
2:15 min, edice 4/5, prilozen certifikat autenticity

Social Debris, sound and video installation (projector, concrete, metal), 2021,
66 x 40 x 64 cm, 2:15 min, No. 4/5, Author’s Certificate of Authenticity included
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VYBRANE VYSTAVY:

2020:
2015:
2015:
2012:
2004:

Tvan
Ivan
Ivan
Ivan
Ivan

L VAN

(x1961)

Pinkava - Backtracking, Dim uméni, Ceské Budéjovice, CZE

Pinkava,
Pinkava,
Pinkava,
Pinkava:

Categories of Fiction, See+ Gallery, Peking, CHN

Trones délaissés, Stimultania Gallery, Strasburk, FRA

Remains, AU Museum at the Katzen Arts Center, Washington DC, USA
Heroes, Galerie Rudolfinum, Praha, CZE

PINKAVA




ava - Backtracking, House of Art, Cesk
ava, Categories of Fiction, See+ Galle
ava, Trones délaissés, Stimultania Gal
ava, Remains, AU Museum at the Katzen
ava: Heroes, Rudolfinum Gallery, Pragu







IVAN PINKAVA (*1961)

Tvorba jedné z nejvyraznéjsSich osobnosti soucasné Ceské, ale i svétové fotografie
je charakteristicka technickou preciznosti, formalni redukci a jednoduchou
obrazovou skladebnosti, ktera v sobé nese prostor pro vyrazovou rafinovanost.
Umélcovy promyslené ateliérové dinscenace mnohdy promlouvaji o nelprosnosti
plynuti c¢asu, o nejistoté ¢i pomijivosti, a Casto v divakovi probouzeji pocit
znepokojeni. Fotografie, pro které Pinkava voli hermeticky uzavreny prostor,
obsahové cerpaji z archetypalnich lidskych pribéhd. Napric¢ celou svoji tvorbou
pracuje s tradic¢ni dkonografii, s naméty vanitas ¢i memento mori, jejichz
tradicni vyznamy pozménuje, aktualizuje nebo vyprazdnuje, diky cemuz vytvari
velmi ojedinély vizudlni jazyk zrcadlici jeho specificky zplsob uvazovani.
Pinkavovu tvorbu prolinaji zakladni otédzky smyslu existence - béh lidského
Zivota, jeho zranitelnost, vratkost a naslednéd konfrontace se smrti. Fascinovan
procesem zaniku vSak nevnimd konecnost negativné, ale spise jako pocatek cehosi
nového, neznamého, co presahuje hranice naseho védéni. Umélcova tvorba je
zastoupena v mnoha ceskych i svétovych soukromych sbirkach a galeriich (napr.
Victoria & Albert Museum, Londyn; N&rodni Galerie Praha; Museum of Photographic
Arts, San Diego; Maison Européenne de la Photographie, Pariz; Museum of Fine
Arts of Houston), jeho jméno bylo mimo jiné zahrnuto do némecké encyklopedie
svétovych fotografl Das Lexikon der Fotografen 1900 bis Heute.
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IVAN PINKAVA (*1961)

Ivan Pinkava is one of the most prominent personalities in contemporary Czech
and world photography. His work is characterised by technical precision, formal
reduction, and simple composition which enables sophisticated expression. The
artist’s well-thought-out studio compositions often contain the ideas of the
relentlessness of the passage of time, uncertainty, and transience, arousing
a feeling of concern 1in the beholder. The photographs, for which Pinkava
chooses a hermetic space, draw on the content of archetypal human stories.
Throughout his work, he works with traditional -conography, and vanitas and
memento mori themes, whose traditional meanings he changes, updates, or empties,
and thus creates a very unique visual language that reflects his specific way
of thinking. Pinkava’s photographs often contain questions about the meaning
of existence - the course of human life, its vulnerability, fragility, and the
subsequent confrontation with death. Fascinated by the process of extinction,
however, he does not perceive finiteness negatively, but rather as a beginning
of something new, unknown, that transcends the Llimits of our knowledge. His
works are represented in many Czech and international private collections and
galleries (eg. Victoria & Albert Museum, London; National Gallery Prague; Museum
of Photographic Arts, San Diego; Maison Européenne de la Photographie, Paris;
Museum of Fine Arts of Houston). His name is included in the German encyclopaedia
of world photographers entitled Das Lexikon der Fotografen 1900 bis Heute.
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IVAN PINKAVA

Bez nazvu, fotografie (D-print
na papire typu Hahnemihle Photo
Rag Pearl), 2019, sign.

na rubu, 112,5 x 82,5 cm,

ram, zaskl., ¢islovéano 1/10

Untitled, photograph (D-print
on HahnemUhle Photo Rag Pearl
Paper), 2019, signed on the
reverse, 112,5 x 82,5 cm,
framed, glazed, No. 1/10




IVAN PINKAVA

Bez nazvu, fotografie (D-print na papife typu Hahnemihle Photo Rag Pearl), 2020,
sign. na rubu, 111 x 82,5 cm, ram, zaskl., ¢islovéno 1/10

Untitled, photograph (D-print on Hahnemihle Photo Rag Pearl Paper), 2020,
signed on the reverse, 111 x 82,5 cm, framed, glazed, No. 1/10
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IVAN PINKAVA

Bez ndzvu, fotografie (D-print na papife typu Canson Infinity Baryta Photographique),
2020, sign. na rubu, 111,5 x 79 cm, ram, zaskl., c¢islovéno 2/10

Untitled, photograph (D-print on Canson Infinity Baryta Photographique Paper),
2020, signed on the reverse, 111,5 x 79 cm, framed, glazed, No. 2/10




IVAN PINKAVA
Moonshine, fotografie (D-print na papire typu Hahnemihle Photo Rag Baryta), 2018,

sign. na rubu, 110,5 x 84 cm, ram, zaskl., ¢islovéno 3/10

Moonshine, photograph (D-print on Hahnemihle Photo Rag Baryta Paper), 2018,
signed on the reverse, 110,5 x 84 cm, framed, glazed, No. 3/10
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IVAN PINKAVA

uceni algoritmu, fotografie (D-print na papife typu Hahnemihle Photo Rag Pearl),
2020, sign. na rubu, 115,5 x 82 cm, ram, zaskl., c¢islovéno 2/10

Collapse of Algorithm, photograph (D-print on Hahnemihle Photo Rag Pearl Paper),
2020, signed on the reverse, 115,5 x 82 cm, framed, glazed, No. 2/10
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SELECTED EXHIBITIONS:

2021: Sebastido Salgado, Amazdnia, Science

(x1944)

Museum, London, GBR

2020: Sebastido Salgado, Gold, Fotografiska Tallinn, Estonia, EST

2018-2019: Sebastido Salgado, Déclarations, Musée de 1¢Homme, Paris, FRA

2014-2015: Sebastido Salgado, Genesis, The International Center of Photography, New York, USA
2014: Sebastido Salgado, Sundaram Tagore Gallery, Singapore, SGP

LVS 2022 * SEBASTIAO SALGADO / 9






SEBASTIAO SALGADO (*1944)

Jeden z hlavnich predstaviteld humanistické fotografie Sebastido Salgado, patrici
mezi nejvyznamnéjsi svétové fotografy, se ve svém dile zaméruje predevsSim
na socialné orientovanou dokumentarni fotografii. Salgado zasvétil svij Zzivot
putovani, pri némz zaznamenaval Zemi a nejrlznéjsi tvare lidského udélu. Za svymi
obvykle dlouhodobymi fotografickymi projekty procestoval plUvodem brazilsky umélec
vice jak sto dvacet zemi celého svéta. Jeho cernobilé fotografie Casto zachycuji
neposkvrnéné tvare prirody a lidstva - odlehlé krajiny, divokou zvér a lidska
spolecenstvi, kterd nadédle ziji v souladu s tradicemi a kulturami svych predkd.
Se silnym citem pro socialni spravedlnost se snazil taktéz zachytit mizejici svét
manualni prace v nejchudsich koutech svéta a tim i konec prumyslové revoluce,
aniz by pracujicim ubiral ddstojnost. Tomuto tématu se vénuje napriklad cyklus
s nazvem Gold (1986), zachycujici tézce pracujici brazilského zlatého dolu
Serra Pelada, jenz divéky vtahuje do lidského mumraje pohlceného zlatou horeckou
a konfrontuje je s brutdlni realitou vykoristovéni prirody a délnické tridy.
S empatii téz zaznamenal hladovéjici v Africe ¢i osudy lidi Zzijicich ve slumech
na okrajich velkych mést. S jeho fotografickym dilem je Uzce spjat i ekologicky
aktivismus, kterému se Salgado dlouhodobé vénuje. (0d 90. let se podili na
obnové amazonského destného pralesa; jiz se mu podarilo proménit tisice akrl
na prirodni rezervace a zalozit Instituto Terra, jenz se vénuje zalesnovani,
ochrané prirody a environmentalni vychové.) Salgado je mimo jiné vyslancem dobré
vOle UNICEF a roku 1992 mu bylo udéleno cestné clenstvi Americké akademie uméni.
Mezi lety 1979-1994 byl clenem mezindrodni fotografické agentury Magnum Photos,
po jejim opusténi nasledné zalozil v Parizi vlastni agenturu Amazonas Images.
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SEBASTIAO SALGADO (*1944)

One of the world’s most famous social documentary photographers, Sebastido
Salgado, dedicated his 1life to travelling and capturing the Earth and the
various faces of human destiny. Born 1in Brazil, he has travelled to more
than one hundred and twenty countries around the world for his typically
long-term photography projects. His black and white photographs often capture
the dimmaculate faces of nature and society - remote regions, wildlife, and
human communities that continue to live in compliance with their traditions
and cultures of their ancestors. With a strong sense of social justice, he also
sought to capture the vanishing world of manual labour in the world’s poorest
corners, and thus the end of the industrial revolution, without undermining the
dignity of the workers. For example, his series entitled Gold (1986) depicts
the hard-working labourers in the Brazilian gold mine of Serra Pelada, drawing
beholders into the human bustle of the gold rush and confronting them with the
brutal reality of exploiting nature and the working class. With great empathy,
he also captured starvation in Africa and the fate of people living in slums
on the outskirts of large cities. Environmental activism, in which Salgado has
been engaged for a long time, is also closely related to his photographic work.
(He has been 1involved in restoring the Amazon rainforest since the 1990s; he
has already turned thousands of acres into nature reserves and established the
Instituto Terra, which specialises in reforestation, nature conservation, and
environmental education.) Salgado has been a UNICEF Goodwill Ambassador since
2001, and in 1992 he was awarded the Foreign Honorary Membership of the Amer-ican
Academy of Arts and Sciences. Between 1979 and 1994, he was a member of the
international cooperative of photographers, Magnum Photos. After leaving, he
formed his own agency, Amazonas Images, in Paris.
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SEBASTIAO SALGADO

Gold Mine of Serra Pelada, fotografie
(silver gelatin print), 1986, Para,
Brazilie, sign., 60 x 50 cm, rém, zaskl.,
¢islovano, prilozen certifikat
autenticity

Gold Mine of Serra Pelada,

photograph (silver gelatin print), 1986,
Paré, Brazil, signed, 60 x 50 cm, framed,
glazed, numbered, Author’s Certificate of
Authenticity included



SEBASTIAO SALGADO

Gold Mine of Serra Pelada, fotografie
(silver gelatin print), 1986, Para,
Brazilie, sign., 40 x 30 cm, ram, zaskl.,
¢islovano, prilozen certifikat

autenticity

Gold Mine of Serra Pelada,

photograph (silver gelatin print), 1986,
Para, Brazil, signed, 40 x 30 cm, framed,
glazed, numbered, Author’s Certificate of
Authenticity included
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SEBASTIAO SALGADO

Gold Mine of Serra Pelada,
fotografie (silver gelatin print),
1986, Para, Brazilie,

sign., 130 x 90 cm, ram, zaskl.,
¢islovano, prilozen certifikat
autenticity

Gold Mine of Serra Pelada,
photograph (silver gelatin print),
1986, Para, Brazil,

signed, 130 x 90 cm, framed,
glazed, numbered,

Author’s Certificate of
Authenticity included



SEBASTIAO SALGADO

Gold Mine of Serra Pelada, fotografie (silver gelatin print), 1986, Parda, Brazilie, sign., 130 x 180 cm, ram, zaskl.,

¢islovano, prilozen certifikdt autenticity

Gold Mine of Serra Pelada, photograph (silver gelatin print), 1986, Para, Brazil, signed,
130 x 180 cm, framed, glazed, numbered, Author’s Certificate of Authenticity included
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